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ON LEFT HAND ARPEGCIOS WITH A MELODY SOSTENUTO TO THE RICHT HAND. 


( style Ballad ) 


ANDANTINO SEMPLICE. 
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(4) Тһе melody at the right Һава must be performed with great taste, feeling, and іп a Sostenuto can- 
tabile manrer,_ Care must be taken to һауе a good and Sonorous tone from the right thumb, to which 
is entrusted the theme, and to arpegge the chords so as fo procure a melodious and harmonious effect- 
The Bass, which has a most important part in this Studio, is to be played very equally, without any mo- 


tion of the hand or of the wrist, the fingers acting sclely by the proper bending of the joint — the Har- 
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_pist will find difficult the going from the second left finger to the-third, and vice versa, but this kind of 
practice will strengthen much these fingers. (B) the right hand, very short and detached, and not at all 
arpeggíoed, except the crotchets —give good vibration to the lower C's of the bass. (c) mind the Cres. 
cendo and the inerease of time. 
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ON CHORDS, TRIPLETS ARPECCIOS. 
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(4) This Studio is to be performed with much expression, and all the notes of the right thumb very dis- 
tinct and marked, — the chords not arpeggived, but given in a sosténuto manner pay attention te the 
indications to increase or decrease the sounds, the left hand light. (B) the left hand very light, mark - 


ing only a little the first notes of the arpeggio, do not. make any 'break in the change at position. 
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(с) Marked, in bending well the joints and not arpeggioed. (р) the notes of the left thumb giving 
the melody, well accentuated and distinct, while the other under notes must be soft,. the арек» of 
the right hand very light. (E) do not move the left wrist. 
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(Ё) Mark well the melody with the right thumb. 


‘R&P. 8184.) 


81 


ON EXTENDED АВРЕСС!О$ WITH AN INTERNAL MELODY. 
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(4) То render this Studio more clear, the author has written оп а small line above the right hand the | 
melodie theme, which must be heard very distinctly and detached from all the other notes forming the Ar. 
seggios - Care must be taken also to accentuate strongly the minims of the melody, to mark well their va- 
lue and give effect to the strain — the arpeggios are tobe played steadily, soft and equal, and no break 
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must take place in the quick changes of position, in descending or ascending — the chords,of the left hand 
to betstruck with force, to obtain,a full vibration — (B) the melody on the lower notes of the right ‘hand 
to be strongly marked and the wrist must be kept very quiet, while the upper notes are performed soft- 
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(c) Mark strongly the notes of the right thumb and third finger, and perform the middle semiquavers 
soft and light, keeping e the fingers close to the strings — the Bass rather light and soft to make the 
melody well heard. j 
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ON DOUBLE NOTES. 


ALLEGRO MODERATO. 
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(ч) To perform ascending double Glissandos, it is necessary to stretch the first and second fingers, if for 
thirds, and.the first and third fingers, if for sixths, rather stiffly on the strings, while the wrist is very 
lightly rested on the sounding board, in order to be ready to move up quickly the whole hand _ It is im- 


portant, to check the too great rapidity of that motion, to press the two fingers on the strings more or. 
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less aceording to the time —for descending double Glissandos, slide with ease the thumb, without any stiff- 
Jess whatsoever, and keep the wrist motionless. — (See the book of new Effects) The quavers of the 


Bass to be given very equal and steadily. 
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(В) Mark well the lower turned down quavers of the Bass. 
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(4) In this spirited ánd animated Studio, the entire melody is to be performed by the right thumb with 
great forcé and brillancy, while the under chords must be very much arpeggioed, In the qrequent sliding 
of the thumb, or in its being shift up to take higher notes, the position of thethand must not be altered — Тһе. 
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chords, if well arpeggioed, (as recommended before) will give facility to the right thumb to act freely — АП 
the chords with the left hand to be also given. with great brillancy and much arpeggioed. 
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ON HARMONICS. 


ALLEGRO MAESTOSO. (айа Marziale) 
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(4) The style of this Studio is Martial and pompous — for the manner of performing the divers Harmo- 
hics sontained in it, (see the Authors book of New effects | ‘give the Etouffes chords very short and brisk. 
ly— (B) All the Harmonics. to be played with great force, but that force to be derived solely'from the pow. 
er of the firsers joints, and not from the wrist, taking care to give more accent to the minims and dotted. 
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crotchets than to other notes, in order to give the true effect to their value _ (c) Perform all the chords 
with both hands, in a grandioso manner, arpeggioing them as much as possible. 


RGOCHSA, 18 Studies. Bk. 2. (A&P. 8184.) 


o 


[^ = 
7 EE RER a 


EF 


| " 

| 

(1 | ы 

ih FM Ш NE 
РЫН EL] À 


: oo 
A. Ш | 
"M [| 


LEO. EES ЕБ СЕЛ] 
Ө ii 
c k 


deciso. 


RÉ БЕТРЯГ- 
р dim 
о 
@ 0) 
ae ON 
ЕЕ ДЫН 
[See 
БЕРІ, МЕРЫ. 
Ге 


Қа o 

{ей 

[ei сэс 
prx ai c ра Есей 
ES EEE + 
PRO Pee 


realo, PP ! 


A fma 


m. mum m al 
U = P CURIE 
| = | | 5Ш | 
NO : бы 
Sie [P Ns P NSE > P 


| 
| 


я 


а 
1 


a EFT] BE әсе ЗЫ 


(A &P.8184.) 


E) 


JU 


a 


= 
2 
ж 


ple Harmonics with the left hand to be given with force and clear- 
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ght hand chords to be played in a soft and delicate manner, paying attention to make the, notes with 


the thumb well marked and distinct — the tri 
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ROMANZA, ON TASTE AND EXPRESSION. 
(Italian style) 
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(4) The greatest expression intense feeling, and striàt attention to give the slow notes their full effect, 
Љу due vibration, are the requests to perform rightly this Studio-Romance — оп the pianoforte, keeping 
dowh the fingers on the keys, or using the pedal, prolong the sounds, but on the Harp the ойу way of de- 
termiuing the duration of a particular note, is in the more or less force given in striking the string, 
this;mhich demands a great nicety of touch, аз. well as much flexibility and delicacy in the fingers joints, 
is too often neglected by the Harpist, and the consequence of this neglect are an ineffective and tame perfor. 
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` mance, especially in slow and Cantabile movements — The author then recommends the Harpist to give full 
vibration to the minims, crotchets and dotted crotchets éontained in this Studio, while the other notes are 
performed in а short manner —The striking with force the Bass octave notes, (especially if the strings 
are metallic) will add. greatly to the effect of the whole. É The melody, which is at the Pass, to 
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be given with force, and in a Singing manner, while the right hand accompaniment is to be played 


with great delicacy and very soft. 
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44 
If the Harmonics contained in this Studio are found too difficult, they may be omitted, ала the whóle 
piece may be still performed effectively in natural sounds and with the Etouffés. 


ON ETOUFFES AND HARMONICS. 


(alla Nap olitana || 


ALLEGRO MOLTO VIVO, QUASI PRESTO. 


STUDIO 


18. 


(4) The time of this Studio must be quick and spirited for the manner of performing the upper sin- 
gle Harmonics, (See the authors book of New effects} (B) The chords very short and Etouffes. (С) The 
Etouffés notes to be given with considerable force, the left hand being well extended on the strings, in 


order to have the fleshy part of the hand ready to act for the Etouffés. (D) The lower octave notes Harmo- 


BOCHSA. 18 Studies: Bk. 2. / A & P. 8184.) 


! 1 


\ 
\ ! \ 6- 
p , А В: M 2 НЫ 
кету за EE se ame | 
A AA са езек AA 
ж a бесш] E Ed 
OE AX UU BEN ЕЕ 
e i 
staccato e scherzoso. - 
ET Pt 
pr SP А 
а RS IS 
Sn E RAE] | [| d ee eee E ee E D 
1—0 бе” то Ww ew 
і \ 1 
il basso molto legoriero. 
! 
D T D$ 5 р 
ES РЕ ESE EA e 
а КЕЛП E Duc Ron ee 
07 ASE EC poat LL Seer ETR SD E TJ gx 
«уы لري‎ — — xp x т = 
T Se sempre seherzoso. = سے‎ 
SS Nat ЕЯ МОДЕ MV Гг == E | Es (O 
A ZEEE Е. ^ таша CRT eed а ees MTS MA À pz e 
L— —.9 اي‎ = Б Есі pee оба pta жете | р ee 
| і 
rali? ЕТЕУ. 
| ' 
: ! ! Н ! ! 4 ! 4 
^ А -@- А. 
а 0 de 0 
‚Ж ee ee En CT re Хэ сеу р 
7 SEEN A тынын my 25] ШЕРИ ST DES EE EN Rar ES REA MISES ERP Ed REESE Ee ESSER SSSR ESEN FETE 
КИ И — HX — — — в И — — n — 
e cresca иа con esp. = 
oe P RU S Е 2 P. 

6 ТА à г 
о [>р [мш GT СР 
сузса лт ст у т=р= аз = = E BI NE I FA E E TS 
SAA БЕН ПЕРУ Бен ШШШ ‚ЕРИ БЕНЕН” a р — vq —— 77 ИШ ү c pp. — | 
ت‎ 80 ана о НАЕ 

| | = 
/^ A Tempo 
es $ : . ! \ \ 1 ! 
2 ы h 
[—- ee т E ПЕНИИ SEE ED E TEER GET И. e] 
ен а ЕЕ 
F 4.a РЕЗИ | . !—-—g ee ECE ee (ЕСЕН Pee Безе ен ОЕ ЕЕ РЕ РЕ oe MD И ро 
[VL И ЕС EEE E A E 222 
2 Z É У Г 
(ES PP deciso e scherzoso. А TE. 4 rua 
[s ЫДА EE E SA RE RE I EA E E ed Û 
т ee” CR De ATO oun ue m0 ET O — —| 
A) SA PR OnE pM EE 


2 
| 
r 


BSE SESI A meas E ш EEE ЕЕ RE] EET [райган LS GOTETE 
EN HE BET pr | | ЕН, есі UN 


| — TOD бй ESS | © 1 O 


nies, are done by stretching stiffly the little right finger on the string, while the string is struck with force 
with the second right finger all the octaves, to be played very short and briskly _ (ће left hand very light 
and piano, giving only the first note of each bar with a slight accent that first note of each bar (at the Bass] 
`s to be performed independently, without trying to place too soon the 2d left finger. 
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(E) Same Harmonics as in letter D, and (nota) after the Da Capo, second time, go from here to the Coda. 


play the sixths and the thirds with a good deal of foree, in marking each, well, to give a clear tone to the under 
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armonics with force, while the right hand plays piano in arpeggioing lightly 
very Staccato, the left hand always well marked and with force. 
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(J) il tempo piu ritenuto.. 
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(п) Mind the various Crescendos and deeres — (1) The right hand thirds very short and detached and keep 
well the left hand close to the strings, for thé Etouffés chords. (Jj Place lightly the second and third Jeff fin- 
gers on the middle of the strings which the second and third right fingers strike _thesé two last fingers must 


act with great force to give the Harmonics clear. р 
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(K). The two lower notes are Harmonics, the upper note heing natural sound. {L} The right hand chords 
pianissimo and very short. the left hand Etouffes in diminishing the sound little by little. 
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N.B.—The letters before the names denote the degree of difficulty; a, stands for dificult ; b, moderately difficult; с, easy; d, very easy. 


ALVARS, PARISH. 


Fantasia, dedicated to Thalberg...................... 60-225 
Introduction and variations on a favourite Air of Bellini.. a. 
Marche favorite du Sultan 
Twelve favourite airs .............. 


744% ег ез бз uo Ot еш өс as 60 ее 


А APTOMMAS. 

WELSH MELODIES : 
т. The rising of the sun............ کک کک ر‎ ү C 
32 OfnobleracewasiSshenkin 2522: а оао 


SAD ASEM KID еш S 
4. Poor Mary Anne 
5. Love's fascination .. 
‚ 6. Sweet Richard .... 
Aptommas's polka 


Galop brillant 
Il trovatore. 


Fantaisie sur l'opéra de Verdi .... as me mo < me = 
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Lx MÉNESTREL ITALIEN. Dix Morceaux, courts et brillants : 
Di Pescatore and Ama tua madre (Luerezia).......... 
O divina Agnese (Beatrice di Tenda) ... 
Com’ è bello (Lucrezia Borgia) ....... 
Meco & Voga voga luna (La Straniera).. .. . 
March & Pas rédoublé (Saffo) . ........... ВЕЕ 5 
Voga, voga, & Sogno talor (Parisina)................ 
Vieni аһ! vieni (Cavatine-Mazurka de Pacini)...... 
ABI вет (Рата) а 152525: 00 
Quanto è bello (L'elisire d'amore) 
Lo Ludia- (Torquato Tasso).:.... 1m «a eee es - 


me oo өө me 


oo өе mo ә... 


бо оч ب ج هي‎ юн 


Récréations pour les Harpistes de toutes les forces : 

My own blue bell"... eose а 21945559 есіте са 
ека поб 
The. Prince of Wales’ march ...... ‚өөө 
March in the old Irish style..... 
Souvenir à l'Ecossaise .......... Eso 
The wild white rose ...... 

Rondo á la villageoise ... 
L'invitation á la polka .... 
Le moulinet: и сж 
Welch polka Sa 


RELIQUES IRLANDAISES. Favourite Irish airs in 3 books: 
x. Planxty Kelly and The old woman .................. 
2. Nancy Dawson and Savourneen Deelish. ......... 
3. Sly Patrick and The Moreen ............... Sooner” 


Les plaisirs de la mémoire, Select melodies from the works of 
the most popular composers, intended to be performed from 
memory. "n4 books’ IA A en each 


PRÉPARATION A L'ÉTUDE. 200 short miscellaneous and 
independent passages, calculated to give steadiness and 
freedom to the hands, flexibility and strength to the fingers, 
and a thorough knowledge of every species of fingering. 
А е ВАСВАСА еас 


Я 
Ою юа پچ ېو‎ ы н 


EIGHTEEN ENTIRELY NEW STUDIES, calculated to give 
strength and independence to the fingers, freedom to both 


hands and steadiness to the wrists. a books.......... each 
ELEGANT EXTRACTS, forming the second class of the Appendix 
to the general course оҒіпвігісбіопв...................... 


TASTEFUL EXERCISES on a favourite melody by Bishop, being 
the first class of the Appendix to the general course 
ANSÉTUCÉIONS a E E E КИТ 


Tue PUPIL'S compa "ON. Forty progressive studies. 4 Кон 


TWELVE PROGRESSIVE PRELUDES, calculated to Pru the 
facility of modulation through the most useful keys.... 


A te diro (Roberto Devereux), Transcription..... 
A temple to friendship (Т. Moore), Variations... o 
Cease your funning. Fantasia and variations.............. 
Cease your funning. (Variations as sung by Mrs. Salmon) .. 
Grand military “marcho ЕЕЕ . 
Grandiparade та 
L'encouragement. Simple melodies arranged in а most easy 
atyle „змее з ве? рас Сарулу ASAS, ооо ооо ьо 
Partant pourla Syrie. Fantaisie martiale ........... 
Petit souvenir (Tyrolienne de Guillaume Tell 
Tartar divertimento (introducing the Tartar 
The celevrated Rossignol waltz .................. 
The last new French march 
Weber's last waltz. 


.%%--................. Фе же me soas 


Grand апа brilliant variations . 


CHATTERTON, FREDERICK, 


Amor! possente nome. 
L'horloge des Tuileries. 
Le carnaval de Venise. 


Morceau fantastique . 
The dawn of spring. 


kastenpiece. N aae a ГОаН 


CHATTERTON, J. BALSIR. 


Useful daily practice, scales, exercises, and preludes in various 


styles, for pupils in all degrees of advancement.......... 


A SELECTION OF HIS FAVOURITR COMPOSITIONS : 
1. Annie Laurie. Scotch melody. Transcribed ......— 


Auld Robin Gray. Scotch melody, Transcribed .... 
Bardic relics, No. т. Sweet Richard CM 5 
. Bardic relics, No. 2. Nos galan .................... 


Bardic relics, No. 3. Llandovery and Serch hudol.. 

Bardic relics, No. 4. Of noble race was Shenkin .. 

Beauties of Irish melody. Savourneen deelish and 
Kate Kearney с e оогар КЕССЕ 


э بپ ج ہي‎ w 


9. Chant des Croates (J. Blumenthal) .... 

zo. Don Pasquale. Fantasia 
tx. Gems БТ 

12 Gems of Irish melody, No. a ......... 
хз. God save the Queen. Variations .. 
14. Gondolier row. "Variations 
15. Grand American march 
16 
17 

18 
19 
20. 


rish melody, No 1 .. 


Il trovatore (The prison scene) ........... 
Kathleen Mavourneen and Dermot astore . 
L'elisire d'amore. Fantasia ............... 
La gitana. The new cachucha ......... ............ 
Les noces. Fantasia, introducing Danish ай ........ 
ar Relics of Wales (Three Welsh airs) ....... 
Фа. Rousseau's dream. Capriccio .... 
:3. The bloom is оп the rye (Bishop) 


м. The light of other days (Balfe) .......... ^^ 
X The old house at home (Loder) EN Dr CHO OPE 
Victoria march (introducing ““ The brave old 
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c “ETRENNES AUX DAMES.” 
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CHIPP, T. P. 
I love but thee (T. Moore). Introduction and variations e = 


DUSSEK, O. B. 


Тнк Harpist’s FRIEND. A series of popular melodies : 
1,- MercheMeğan o3 m 
2, The rising of the lar 
March of the men of НаПесҺ............... 


3 es 
4-7. Lilla's a lady... ا‎ Асы 
5. Savourneen deelish ...............--4.----. Anse 
6. La rosa waltz .......... оо ое оо өө зе 6 ео та 1200 مت‎ sio کے‎ 


GODEFROID, FELIX. 


Fantasia on Donizetti's opera see. me =. ~e = 
Fantasia on Bellini's opera............. 6 тә жю өш ее ma 


HOLST, GUSTAVUS VON. 


Lucrezia Borgia, 
Norma. 


Select airs, &c. : 


т. True love. German air.......... SUCHE Keller 
3. Le vaillant troubadour............. TE HE ET PE 
3. The farewell of Raoul de Coucy.. = = —....Blangini 
4. Le départ du jeune Grec ........ sommer 
5. Adolphine. German air ........ ое се д, 
6; Germany Waltzes ИЕ СОЕТ БР ЕЕ 
7. Ye banks and braes o' bonny Doon oc 
8. What beauties does Flora disclose. Scotch air and & 


Quick: march 222222222 T 25 
9. Stanco di pascolar. Venetian аїг.................... 
то. Di piacer (La ратта ladra) ..... Bo Bo SUC SES CSS 


HUNT, W. R. 


The blue bells of Scotland. Introduction and variations... — 


LABARRE, THEODORE. 


Non più mesta. Fantasia on Rossini's air... a.s o oo oa me me = 
The last rose of summer. Variations..... e мо ea me ose me о оо а 
There is no home like my own. Variations... se as as me me ase 


MEYER, F. C. 


Auld Robin Gray. Divertimento ..:....::................. 
Mélange (introducing “ My lodging " and “Тһе rose-tree in 
full bearing. Ж-ды eR SENSE ERE SRE : 


OBERTHÜR, CHARLES. 


sur un théme original 


Ор. 27. Réminiscences des Mousquetaires. Fantasia on 
Halevy's opera „Быш со E. arene EE OO SESS 
Op: 2 Bijou de Nabuco. Grande fantaisie sur |’ opéra de 
Erdi Aae HNIC Vu OS oU с LÉ ED E 
Ор. 29. La mélancolie de F..Prume. Transcription ........ 
Op. 38. Una lagrima sulla tomba di Parish Alvars, Elégie.. 
Op. 51. La belle Emmeline. Impromptu......... snb 
Op. 57. TROIS ÉTUDES CARACTÉRISTIQUES : 
1. La cascade. УЯ осоо ca e0 us ЭГЕ 
8. Га coquette. eee не кое 0» ma еме жө > me и 42144 4 
3; La consolationes eae eean ee eee EE 
Ор. 61. “GEMS OF GERMAN SONG.” Twelve recreations: 
X: Adelaide Е “... сора не, Beethoven 
2. The firstviolet .. Mendelssohn 
3. Zuleika: Б. му .. Mendelssohn 
4. Cooling zephyrs.............. боовоо АКА ОЛЕ Schubert 
5. The huntsman, soldier, and sailor. ............ Spohr 
6. Aride I once was taking (Trab, trab) ........ Kücken 
7. Му harp now lies broken (Maid of Judah) .... Kücken 
8. My heart's on the Rhine......,.-+--+.e = Speyer 
9. From the Alp the horn resounding ..... ...... Proch 
то, With sword at rest (The standard er) Lindpain er 


11. When the swallows fly towards home (Agathe) .... Abt 
12. ОБ! wert thou mine for ever ................ Kücken 
Ор. 89. ‘“ HOMMAGE А SCHUBERT.” Trois mélodies : 
1. Ye flow'rets that to me she gave........ sea sn 
2. Praise ofifcars 2222000 сөс cct 
3 Normans, Gesang ose een nee en 54222 
Ор. 94. ““RÉCRÉATIONS MUSICALES," 3 German melodies: 
1: Streamlet. cease edo OI eaae ДЫ Curschmann 
з. Forth тоат Ка Саа 
3. "Ifiolerithetboundiess SKY Еи Molique 
Ор. 99. ''VovaGE EN Suisse.” Trois morceaux originaux: 
Е eere iere SO ERS DED 
ае cote З 


3. St. Gallois 


Op. то2. Trois études de Charles Mayer et d'Adolphe Henselt 
transcrites : 


т. Стасе еее a ce Ci Маус, 

2. Lafontaine ...... te cece ce oa eno sn ceo. С. Mayer 

3. Sioiseau j'étais ........ Std Orb -......А. Henselt 
Op. 106. Three characteristic melodies : 

1. Wenn ich ein Vóglein wár ......... a ss 

2. Lisple Laute, lisple linde.......... ессе оез 

3. Virgo Мапа (О Sanctissima) .............. боолоор 
Ор. 110. ‘‘ PENSÉES MUSICALES.” 


Trois pièces de salon : 
I Repose ЖЕКИ а ева seras 
2. Sorrow and relief 


3. Cradle song La лд. 55 
Ор. 115. Воппіе Scotland. Fantaisie brillante (Scotch airs) 


Ор. 118. Les montagnes Bohémiennes. Chant national d'aprés 
Leopold de Meyer 


Op. 121. Trois morceaux caractéristiques : 
1. La gitana 
v Mélodie mazurque... 
3. Lagazelle........ 


Op. 127. 


ото ее 90 те ое AO эе ве вв вз ое зо зе 2... 


Sacred melodies : 


Op. 128. Deux mélodies de l'opéra Les huguenots (Meyerbeer) : 
1. Nobles seigneurs. Cavatine du page 
a. А се mot tout s'anime. 


Air de Marguerite .......... 
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OBERTHUR, CHARLES—consinued. ag 
Op. 129. ““/EOLIAN CHORDS.” Three melodies: 
1. Gems ofthecrimson-coloured even ...,.„.....—== 9 € 
з, She was а creature strange as бвіг.................. 9 6 
3. ‘Tis sweet when in the glowing west... — — — === 8 9 
Ор: хза. -Nereides. Sketch EE so... % © 
Op. 142. L'invitazione del gondoliere. Sketch ........... RON 
Ор. 144. Iltrovatore. Fantasia on Verdi's opera .......... 4 @ 
Ор. 146. Та traviata. Souvenir de l'opéra de Verdi ........ 8 6 
Op. 149. “GEMS or VERDI." Twelve operatic airs, tran- 
Sebe A EE со 
1. Ah!chela томе....... nca Trovatore 
a. Il balen del suo sorriso ........ .. Trovatore 
3. Sila stanchezza .... .. Trovatore 
4. Stride la узора eese re EET .. Trovatore 
5. La mia letizia ..... I Lombardi 
La donna & mobile .. Rigoletto 
Parigi о сага .... bees ves 42225552220 Traviata 
Ah, forsse luin- enes OTE ET 
9. -D1 Provenza mar. sese FETE 
то. Libiamo (Вгіпді5і)..........................Ттауіма 
rri. Exnanrinyolami.. 4... eS EA SE 
12. -Уазрепвіетб ESA OLE EN a Ducs) 
Ор. 158. “SEASIDE RAMBLES.” Four musical sketches 1 
r. Sea nymphs IA и РОВАР 
з. Murmuring waves 000 ее 
3. My bark glides through the silver wave ........—--— 6 € 
4 -Water sprites = LS “....----.-.... © 
Ор. 159. Andalusia. Bolero brillant .....................- 4 © 
Op. 166:- The Кее! row: -Fantasia ТТ 4€ 
Ор. 167. Santa Lucia. Neapolitan air ...... ca esee 4 © 
Ор. 170. Un ballo in maschera. Fantaisie ....„....„_ 4 е 


Songs without words : 
Dans ces instants ù` cœur pense .......... CODD 
Ich denke jein, wenn durch den Hain der Nachtigallen 
Eilende Wolken, Segler der Ілібе.................. 
Emendas Е ооо 
Selice Tage .. 
Na:hgefühl2...:-.. SS 
Adieu, charmant pays de France .................... 
For l; methinks, ШІЛ томға 
L'air est doux, le ciel est beau .............-------с. 
Ange aux yeux bleus ....... 
тт. We rove among “he roses..... 
12. Ап bord du Rhin...... past 
x3. Au. bord dela Lahn... IS tee CE 
x4. Au bord dela Nahe... шш» Re EE 
15. Ап bord du Мескаг...........2. 
16. Auf leichtem Zweig ........ ne 
17. Ah! be not sad .. 
18. Remind me not .... 


HEIDI 


e 
O35. GAL ы ы 


“VOYAGE LYRIQUE.” Twenty-four National Airs......each 3 e 

1. Norway. 13. Romagna, 

2. Sweden. 14. Naples. 

3. Denmark, 15. Spain. 

4. Russia (God save the 16. Portugal, 

Emperor), 17. Switzerland. 

5. Prussia, 18, France (La Marseillaise;. 

6. Prussia. 19. France (Les Girondins). 

7. Poland. 20. Belgium. 

8. Saxony. 21. Holland. 

9. Bavaria. 22. England (Rule Britannia). 
то. Austria (Haydn’s hymn), 23. America (Hail Columbia 
II Hungary. 24. England (God save the 
13. Sardinia, [Queen) 


STEIL, W. H. 


My lodging is on the cold ground (variations) ............ y © 


STREATHER, WILLIAM. 


Den vieni alla finestra. Serenade from Don Juan ........-- 6 
Home, sweet home, of Thalberg, transcribed ............ $ 


TAILOR, GERHARD. 


Com’ è gentil (Don Pasquale). Transcription .............. 4 6 
Fa.tasia on Irish melodies (The harp that once, Believe me if 

all, wd Meeting of the waters)............. ВЕ <Y 
Two favour e Irish melodies (Coolin and The minstrel boy 


Variations .. «tle 
Rigoletto. Fantasia ОП Verdi's opera ...... ————— 6 


ÉTAT RE SOS 


чо 


THOMAS, JOHN. 


WELSH MELODIES. Transcribed: 
т. Thejashigroves. «essa ees ee = m mo no o m an om an > 


. 
2. The Бепо А Бегабдуеу о а ы в 
3: Sweet melody, sweet^Richard.:.... ое 3 с 
4. The rising of the sun...... A зе 
5. The march of the men of Harlech........ GE o 
6. Riding over the mountain (original melody by J. Thomas) 30 
7. The plain of Rhuddlan.. Bos зе 
8. Love's fascination .... NS 3 e 
9: Ehe ising ofthe BRT RAE sms... 3. 
то. The camp (Of noble race was Shenkin) .............. 3 @ 
11. Megan's daughter ........... PIED улл Оз з © 
12. The minstrel's adieu to his native land (original melody 
Б о SS BOAS е SOL O co э © 
13. o ers а. 3 € 
14. Уба SLOVO еее ое идее .......... 3 № 
15. David ofthe white rock, ог The dying bard to his harp зо 
16. азе өө ones st ‚9999499996 e 
17. The miller's daughter ..... О cesse 3 e 
18. Come to battle....... tte же ж же ча сл .2....-....... 3 @ 
19. All throu 35 
20. The blac зе 
sr. The dawn Oday и зе 
22. Briain азаа Inn 
23. ас ir Напту.............. 9 
24. Тһе departure of the king... ec ce es ea wan ы e 
La source. Caprice of J. Blumenthal, transcribed .......... 4 о 
The harmonious blacksmith, of Handel, transcriped.......... a 6 
WRIGHT, Т.Н, 
Caledonian Fantasia, introducing favourit e Scotch melodies... e 
Com’ è gentil (Don Pasquale). Fantasia ^... «c. те 0008. y о 
Deh calma oh ciel (Otello). Transcription ИГ п é 
Fra poco a me ricovero (Lucia) Arrangxj | ______ ре 
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